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The Conditions of Being Art Jeannine Tang 2018-08-28 The Conditions of Being Art is the first book to examine the
activities of groundbreaking contemporary art galleries Pat Hearn Gallery and American Fine Arts, Co. (1983-2004), and
the transnational milieu of artists, dealers and critics that surrounded them. Drawing on the archives of dealers Pat Hearn
and Colin de Land--both, independently, legendary players on the New York art scene of the 1980s and '90s, and one of
the great love stories of the art world--this publication illustrates their distinctive artistic practices, significant exhibitions
and events, and daily business. Hearn and de Land championed art that challenged the business of running an art
gallery; artists like Renée Green and Susan Hiller, Andrea Fraser and Cady Noland, who employed conceptualism and
installation, social and institutional critique. Contributing to the history of exhibitions, institutions and curating, The
Conditions of Being Art addresses a significant gap in this literature around experimental commercial spaces in recent art
history. This publication is the first book-length critical account of the alternative commercial gallery practices of the

1990s, a moment and a scene that is extremely influential to many of today's art dealers, curators and artists. Hearn and
de Land's gallery practices explored new experimental and ethical possibilities within the selling of art, testing the
relationship of contemporary art to its markets. In this volume, full-color images, in-depth scholarly investigations and
detailed gallery histories vibrantly document how Hearn and de Land tested new notions of what an art gallery could be.
Mixed Blessings Lucy R. Lippard 2000 Examines the work of contemporary Latino, Native America, African-American,
and Asian-American artists, discussing how their art demonstrates the ways in which the various cultures see themselves
and others.
Witness to Her Art Adrian Piper 2006 Foreword by Tom Eccles. Edited by Rhea Anastas, Michael Brenson. Text by Keith
Piper, Kara Walker, Daniela Rossell, Mona Hatoum, Cady Noland, Jenny Holzer, Rhea Anastas, Michael Brenson,
Norton Batkin, Joanna Burton, Aruna d'Souza, Pamela Franks, Janet Kraynak, David Levi Strauss, Cuauhtemoc Medina,
Ann Reynolds, Hamza Walker.
Grief and Grievance: Art and Mourning in America Okwui Enwezor 2021-01-31 A timely and urgent exploration into the
ways artists have grappled with race and grief in modern America In recent years, the world has seen the rise of white
nationalism in America and the tragic persistence of violence against African-Americans. Featuring works by more than
30 artists and writings by leading scholars and art historians, this book -- and its accompanying exhibition -- gives voice to
artists addressing concepts of mourning, commemoration, and loss and considers their engagement with the social
movements, from Civil Rights to Black Lives Matter, that black grief has galvanized. Artists included: Terry Adkins, JeanMichel Basquiat, Kevin Beasley, Dawoud Bey, Mark Bradford, Garrett Bradley, Melvin Edwards, LaToya Ruby Frazier,
Charles Gaines, Theaster Gates, Ellen Gallagher, Arthur Jafa, Daniel LaRue Johnson, Rashid Johnson, Jennie C. Jones,
Kahlil Joseph, Deana Lawson, Simone Leigh, Glenn Ligon, Kerry James Marshall, Julie Mehretu, Tiona Nekkia
McClodden, Okwui Okpokwasili, Adam Pendleton, Julia Phillips, Howardena Pindell, Cameron Rowland, Lorna Simpson,
Sable Elyse Smith, Tyshawn Sorey, Diamond Stingily, Henry Taylor, Hank Willis Thomas, Kara Walker, Nari Ward, Carrie
Mae Weems, and Jack Whitten. Essays by Elizabeth Alexander, Naomi Beckwith, Judith Butler, Ta-Nehisi Coates,
Massimiliano Gioni, Saidiya Hartman, Juliet Hooker, Glenn Ligon, Mark Nash, Claudia Rankine, and Christina Sharpe.
Art After Conceptual Art Benjamin H. D. Buchloh 2006-10-27 Well-known art historians from Europe and the Americas
discuss the influence of conceptualism on art since the 1970s. Art After Conceptual Art tracks the various legacies of
conceptualist practice over the past three decades. This collection of essays by art historians from Europe and the
Americas introduces and develops the idea that conceptual art generated several different, and even contradictory, forms

of art practice. Some of these contested commonplace assumptions of what art is; others served to buttress those
assumptions. The bulk of the volume features newly written and highly innovative essays challenging standard
interpretations of the legacy of conceptualism and discussing the influence of conceptualism's varied practices on art
since the 1970s. The essays explore topics as diverse as the interrelationships between conceptualism and institutional
critique, neoexpressionist painting and conceptualist paradigms, conceptual art's often-ignored complicity with design and
commodity culture, the specific forms of identity politics taken up by the reception of conceptual art, and conceptualism's
North/South and East/West dynamics. A few texts that continue to be crucial for critical debates within the fields of
conceptual and postconceptual art practice, history, and theory have been reprinted in order to convey the vibrant and
ongoing discussion on the status of art after conceptual art. Taken together, the essays will inspire an exploration of the
relationship between postconceptualist practices and the beginnings of contemporary art. Distributed for the Generali
Foundation, Vienna.
Ruth Asawa Tamara H. Schenkenberg 2019-01-01 Bringing together works from across Asawa's career, this expansive
and beautifully illustrated volume examines her output both as an artist and as a passionate advocate for arts education.
Raymond Pettibon: A Pen of All Work Massimiliano Gioni 2017-03-20 The most comprehensive monograph in print on
this provocative artist, who has helped to redefine contemporary art This thorough, multifaceted assessment of Raymond
Pettibon's entire career to date includes nearly 700 images, contributions from important figures in the art-historical and
cultural fields, and a recent interview with the artist. Beginning with childhood drawings, the book moves through to his
mature work, which embraces both high and low culture.
Lorna Simpson Collages Lorna Simpson 2018-06-05 "Black women's heads of hair are galaxies unto themselves, solar
systems, moonscapes, volcanic interiors." —Elizabeth Alexander, from the Introduction Using advertising photographs of
black women (and men) drawn from vintage issues of Ebony and Jet magazines, the exquisite and thought-provoking
collages of world-renowned artist Lorna Simpson explore the richly nuanced language of hair. Surreal coiffures made
from colorful ink washes, striking geological formations from old textbooks, and other unexpected forms and objects
adorn the models to mesmerizingly beautiful effect. Featuring 160 artworks, an artist's statement, and an introduction by
poet, author, and scholar Elizabeth Alexander, this volume celebrates the irresistible power of Simpson's visual
vernacular.
Radical Women Cecilia Fajardo-Hill 2017 This stunning reappraisal offers long overdue recognition to the enormous
contribution to the field of contemporary art of women artists in Latin America and those of Latino and Chicano heritage

working during a pivotal time in history. Amidst the tumult and revolution that characterized the latter half of the 20th
century in Latin America and the US, women artists were staking their claim in nearly every field. This wide ranging
volume examines the work of more than 100 female artists with nearly 300 works in the fields of painting, sculpture,
photography, video, performance art, and other experimental media. A series of thematic essays, arranged by country,
address the cultural and political contexts in which these radical artists worked, while other essays address key issues
such as feminism, art history, and the political body. Drawing its design and feel from the radical underground pamphlets,
catalogs, and posters of the era, this is the first examination of a highly influential period in 20th-century art history.
Published in association with the Hammer Museum.
Letters of Note: Art 2021-03-16 A splendid new volume of missives about art, from the author of the bestselling Letters of
Note collections. Vincent Van Gogh curses the stare of the blank canvas. Salvador Dali contemplates mailing a piece of
his 'lobster-colored pajamas' to Federico Lorca. Hollis Frampton, to the MoMA, demands that artists be paid. The dean of
students at San Francisco Art Institute argues to Alicia McCarthy, in very stern words, that graffit is not art but, rather, a
"pain in the ass." In a letter to the editor, Martin Scorsese defends and celebrates Fellini's filmmaking. This collection
celebrates extraordinary correspondence about art, from missives on the agony of being overlooked, the ecstacy of
producing work that excits, to surprising sources of inspiration and rousing manifestos. These thirty letters show us the
many ways that art and life can intersect, and what we talk about when they do. Includes letters from Carl Jung, Mary
Cassatt, Mark Rothko, Oscar Wilde, Frida Kahlo, Mick Jagger, and more.
A Woman Defined Mahvash Mossaed 2007
Witch Hunt 2021-08-31 Sixteen international artists at the forefront of feminism This book focuses on a selection of
midcareer international artists whose oeuvres are informed by the legacies of feminist thought. Each artist adds to the
feminist discourse, whether by reclaiming women's marginalized creative histories, using gender discrimination as a
method of institutional critique or creating alternate research methodologies that confront patriarchal norms. The book
includes sculpture, painting, video, installation and performance art, and features lesser-known projects or entirely new
commissions that recast sociopolitical realities throughout the world. In addition to extensive illustrations, the book
includes essays by Anne Ellegood and Connie Butler, curators and art historians whose practices have also been
dedicated to a discussion of women's rights. Artists include: Leonor Antunes, Yael Bartana, Pauline Boudry / Renate
Lorenz, Candice Breitz, Shu Lea Cheang, Minerva Cuevas, Vaginal Davis, Every Ocean Hughes, Bouchra Khalili, Laura

Lima, Teresa Margolles, Otobong Nkanga, Okwui Okpokwasili, Lara Schnitger and Beverly Semmes.
Sophie Taeuber-Arp 2021-03 A definitive survey on the Dada participant and pioneer of abstraction between art and craft,
spanning her textiles, marionettes, stained glass, paintings and more Accompanying the first retrospective of TaeuberArp's work in the United States in 40 years, Sophie Taeuber-Arp: Living Abstractionis a comprehensive survey of this
multifaceted abstract artist's innovative and wide-ranging body of work. Her background in the applied arts and dance,
her involvement in the Zurich Dada movement and her projects for architectural spaces were essential to her
development of a uniquely versatile and vibrant abstract vocabulary. Through her artistic output and various professional
alliances, Taeuber-Arp consistently challenged the historically constructed boundaries separating fine art from craft and
design. This richly illustrated catalog explores the artist's interdisciplinary and cross-pollinating approach to abstraction
through some 400 works, including textiles, beadwork, polychrome marionettes, architectural and interior designs, stained
glass windows, works on paper, paintings and relief sculptures. It also features 15 essays that examine the full sweep of
Taeuber-Arp's career. Arranged into six chapters that follow the exhibition's sections, these essays trace the progression
of Taeuber-Arp's creative production both chronologically and thematically. A comprehensive illustrated chronology, the
first essay on Taeuber-Arp's materials and techniques, and an exhibition checklist based on new research and analysis
detail the expansive nature of Taeuber-Arp's production. Sophie Taeuber-Arpwas born in 1889 in Davos, Switzerland,
and trained at the interdisciplinary Debschitz School in Munich. In 1914, she began a successful applied arts practice in
Zurich, where she also taught textile design and participated in the Dada movement. Starting in the late 1920s, TaeuberArp completed several architectural and interior design projects, most significantly the Aubette entertainment complex in
Strasbourg. When she moved to Paris in 1929, she turned her attention to abstract paintings and painted wood reliefs.
During the Nazi occupation, Taeuber-Arp spent her final years in the South of France, and died of accidental carbon
monoxide poisoning in 1943.
Charles White Esther Adler 2017 Charles White (1918-1979) was an artist, a teacher and an activist. Widely celebrated
during his lifetime for what his contemporaries termed 'images of dignity', his depictions of African American men, women
and children continue to resonate today. White's commitment to figuration, to directly addressing the social and political
concerns of his time through his work, and to mastering mediums that allowed for wide circulation of his art established
him as a major figure, and one with significant influence on his peers and followers. Through a close examination of
White's late masterwork Black Pope (Sandwich Board Man) in The Museum of Modern Art's collection, this book
considers White's artistic practice and strategies. Beginning with his earliest days as an artist in Chicago in the 1940s, to

time spent developing his craft in New York in the 1950s, and ending with his final decades as a revered figure in Los
Angeles, Charles White: Black Pope explores the artist's career through a focused consideration of key works. By
creating visually compelling, ideologically complex works that engage audiences on many levels, White established
himself as a key figure of his time, one whose work continues to resonate today.
Adrian Piper Adrian Piper 2018 Published in conjunction with the exhibition Adrian Piper: A Synthesis of Intuitions, 19652016, at The Museum of Modern Art, New York, March 31-July 22, 2018, traveling to Hammer Museum, Los Angeles,
September 30, 2018-January 6, 2019, and Haus der Kunst, Berlin, April 12-September 22, 2019.
Making and Being Susan Jahoda 2020-01-23 "Making and Being draws on the lived experience of Susan Jahoda and
Caroline Woolard, visual arts educators who have developed a framework for teaching art with the collective
BFAMDAPhD that emphasizes contemplation, collaboration, and political economy. The authors share ideas and
pedagogical strategies that they ahve adapted to spaces of learning which reange widely, from self-organized workshops
for professional artists to Foundations BFA and MFA thesis classes. This hands-on guide includes activities, worksheets,
and assignments and is a critical resource for artists and art educator's today"--Page 4 of cover.
Member Thomas J. Lax 2019-10-10 The first-in depth publication to critically investigate the impact of Pope.L's early
performances on his career Pope.L (b. 1955) is a consummate thinker and provocateur whose practice across multiple
mediums - including painting, drawing, installation, sculpture, theatre and video - utilizes abjection, humour, endurance,
language and absurdity to confront and undermine rigid systems of belief. Spanning works made primarily from 1978 to
2001, member: Pope.L, 1978-2001 features a combination of videos, photographs, sculptural elements, ephemera and
live actions. This volume, published in conjunction with an exhibition at The Museum of Modern Art, presents a detailed
study of thirteen early works that helped define Pope.L's career. It features essays by curators, artists, filmmakers and art
historians, plus an intervieww and artistic interventions by the artist. These components are supplemented by thirteen
detailed plate entries that highlight key details of each work. The entries engage performances that are rooted in
experimental theatre such as Egg Eating Contest (1990) and Aunt Jenny Chronicles (1991) as well as street interventions
such as Thunderbird Immolation a.k.a. Meditation Square Piece (1978), ATM Piece (1996), and The Great White Way: 22
miles, 9 years, 1 street (2001-2009), among others. Together these works highlight the role of that performance has
played within a seditious, emphatically interdisciplinary career that has established Pope.L as an influential force in the
history of contemporary art.
Adrian Piper John P. Bowles 2011-02-14 This in-depth analysis of Adrian Piper s art locates her groundbreaking work at

the nexus of Conceptual and feminist art of the late 1960s and 1970s.
Jordan Wolfson 2018-11-27 Exploring new works by the provocative and irreverent American multimedia artist Jordan
Wolfson. Jordan Wolfson is known for his thought-provoking works in a wide range of media, including video, sculpture,
installation, photography, and performance. Produced in partnership with the Stedelijk Museum Amsterdam, this book
focuses on two major new works, Colored Sculpture and Female Figure. Operating somewhere between sculpture and
interactive installation, these pieces rely on Wolfson’s contradictory relationship with technology to create an unsettling
tension between the figure and the spectacle. Like Real Violence, Wolfson’s virtual-reality piece shown at the Whitney
Biennial, and indeed much of his work in other media, the perspective becomes more complex once the works engage
with viewers through movement and sound. With original texts by Jack Bankowsky, Alison Gingeras, and Joey Frank
illustrated with details of Wolfson’s other major works and installations—including his critically acclaimed films Animation,
masks and Raspberry Poser—this is the most important book on Wolfson’s work to date.
Adrian Piper - a Synthesis of Intuitions, 1965-2016 2018
Adrian Piper Adrian Piper 2018 Published in conjunction with MoMA's retrospective exhibition and in collaboration with
the artist, this scholarly volume presents new critical essays that expand on Piper's practice in ways that have been
previously under- or unaddressed. Focused texts by established and emerging scholars assess themes in Piper's work
such as the Kantian framework that draws on her extensive philosophical studies; her unique contribution to firstgeneration Conceptual art; the turning point in her work, in the early 1970s, from Conceptual works to performance; the
connection of her work with her yoga practice; her ongoing exposure of and challenge to xenophobia and sexism; and the
relation between prevailing interpretations of her work and the viewers who engender them.
Lynn Hershman Leeson Peter Weibel 2016-01
Sterling Ruby Alex Gartenfeld 2019-11-12 This book presents twenty years of Sterling Ruby's iconic, multidisciplinary
works. From his sublime abstract paintings to his soft sculpture "vampires" comprising American flags, Sterling Ruby is
"one of the most interesting artists to emerge in this century," according to The New York Times. Accompanying Ruby's
first US museum survey, this book takes a thematic approach to the artist's work, focusing on his critical invocation of
imagery related to American identity. Beginning with his earliest collages, this book demonstrates his distinctive approach
to psychological, cultural, and topical concerns. It includes his recent mobiles and polyurethanes, demonstrating his
continuous engagement with themes such as prison reform, labor conditions, and vernacular cultures. Readers can
compare smaller works on canvas and in clay to monumental sculptures made from submarine parts or giant skyscrapers

rendered in toxically bright colors. Published with ICA Miami and ICA/Boston
Bas Jan Ader Alexander Dumbadze 2013-05-27 On July 9, 1975, Dutch-born artist Bas Jan Ader set sail from Chatham,
Massachusetts, on a thirteen-foot sailboat. He was bound for Falmouth, England, on the second leg of a three-part piece
titled In Search of the Miraculous. The damaged boat was found south of the western tip of Ireland nearly a year later.
Ader was never seen again. Since his untimely death, Ader has achieved mythic status in the art world as a figure literally
willing to die for his art. Considering the artist’s legacy and concise oeuvre beyond the romantic and tragic associations
that accompany his peculiar end, Alexander Dumbadze resituates Ader’s art and life within the conceptual art world of
Los Angeles in the early 1970s and offers a nuanced argument about artistic subjectivity that explains Ader’s tremendous
relevance to contemporary art. Bas Jan Ader blends biography, theoretical reflection, and archival research to draw a
detailed picture of the world in which Ader’s work was rooted: a vibrant international art scene populated with peers such
as Ger van Elk, William Leavitt, and Allen Ruppersberg. Dumbadze looks closely at Ader’s engagement with questions of
free will and his ultimate success in creating art untainted by mediation. The first in-depth study of this enigmatic
conceptual artist, Bas Jan Ader is a thoughtful reflection on the necessity of the creative act and its inescapable relation
to death.
David Hammons: Body Prints, 1968-1979 David Hammons 2021-02-05 On Hammons' seminal series that ingeniously
merged print and performance, celebration and critique The first book dedicated to these pivotal early works on paper,
David Hammons: Body Prints, 1968-1979 brings together the monoprints and collages in which the artist used the body
as both a drawing tool and printing plate to explore performative, unconventional forms of image making. Hammons
created the body prints by greasing his own body--or that of another person--with substances including margarine and
baby oil, pressing or rolling body parts against paper, and sprinkling the surface with charcoal and powdered pigment.
The resulting impressions are intimately direct indexes of faces, skin, and hair that exist somewhere between spectral
portraits and physical traces. Hammons' body prints represent the origin of his artistic language, one that has developed
over a long and continuing career and that emphasizes both the artifacts and subjects of contemporary Black life in the
United States. More than a half century after they were made, these early works on paper exemplify Hammons'
celebration of the sacredness of objects touched or made by the Black body, and his biting critique of racial oppression.
The 32 body prints highlighted in this volume introduce the major themes of a 50-year career that has become central to
the history of postwar American art. The book features a conversation between curator and activist Linda Goode Bryant
and artist Senga Nengudi, as well as a photo essay by photographer Bruce W. Talamon, who documented Hammons at

work in his Los Angeles studio in 1974. Born in 1943 in Springfield, Illinois, David Hammons moved to Los Angeles in
1963 at the age of 20 and began making his body prints several years later. He studied at Otis Art Institute with Charles
White and became part of a younger generation of Black avant-garde artists loosely associated with the Black Arts
Movement. He moved to New York in 1978.
Jack Whitten Jack Whitten 2018 Widely celebrated for his experimental approach to painting, Jack Whitten often turned
to writing as a way to investigate, understand, and grapple with his practice and his milieu. "Notes from the Woodshed" is
the first publication devoted to Whitten's writings and takes its name from the heading Whitten scrawled across many of
his texts. Working across various forms from meticulous daily logs, to developed longer essays, to published statements
and public talks Whitten's reflections span the course of his five decade career and give conceptual depth to an oeuvre
that bridged rhythms of gestural abstraction and process art. Together, these writings shed light on Whitten's singularly
nuanced language of painting, which hovers between mechanical automation and intensely personal expression.
The Precipice Toby Ord 2020-03-24 This urgent and eye-opening book makes the case that protecting humanity's future
is the central challenge of our time. If all goes well, human history is just beginning. Our species could survive for billions
of years - enough time to end disease, poverty, and injustice, and to flourish in ways unimaginable today. But this vast
future is at risk. With the advent of nuclear weapons, humanity entered a new age, where we face existential
catastrophes - those from which we could never come back. Since then, these dangers have only multiplied, from climate
change to engineered pathogens and artificial intelligence. If we do not act fast to reach a place of safety, it will soon be
too late. Drawing on over a decade of research, The Precipice explores the cutting-edge science behind the risks we
face. It puts them in the context of the greater story of humanity: showing how ending these risks is among the most
pressing moral issues of our time. And it points the way forward, to the actions and strategies that can safeguard
humanity. An Oxford philosopher committed to putting ideas into action, Toby Ord has advised the US National
Intelligence Council, the UK Prime Minister's Office, and the World Bank on the biggest questions facing humanity. In The
Precipice, he offers a startling reassessment of human history, the future we are failing to protect, and the steps we must
take to ensure that our generation is not the last. "A book that seems made for the present moment." —New Yorker
Tarsila Do Amaral Stephanie D'Alessandro 2017-01-01 An exploration of the innovative, quintessentially Brazilian painter
who merged modernism with the brilliant energy and culture of her homeland Tarsila do Amaral (1886-1973) was a
central figure at the genesis of modern art in her native Brazil, and her influence reverberates throughout 20th- and 21stcentury art. Although relatively little-known outside Latin America, her work deserves to be understood and admired by a

wide contemporary audience. This publication establishes her rich background in European modernism, which included
associations in Paris with artists Fernand Léger and Constantin Brancusi, dealer Ambroise Vollard, and poet Blaise
Cendrars. Tarsila (as she is known affectionately in Brazil) synthesized avant-garde aesthetics with Brazilian subjects,
creating stylized, exaggerated figures and landscapes inspired by her native country that were powerful emblems of the
Brazilian modernist project known as Antropofagía. Featuring a selection of Tarsila's major paintings, this important
volume conveys her vital role in the emerging modern-art scene of Brazil, the community of artists and writers (including
poets Oswald de Andrade and Mário de Andrade) with whom she explored and developed a Brazilian modernism, and
how she was subsequently embraced as a national cultural icon. At the same time, an analysis of Tarsila's legacy
questions traditional perceptions of the 20th-century art world and asserts the significant role that Tarsila and others in
Latin America had in shaping the global trajectory of modernism.
Researching and Writing on Contemporary Art and Artists Christopher Wiley 2020-06-27 Researching and writing about
contemporary art and artists present unique challenges for scholars, students, professional critics and creative
practitioners alike. This collection of essays from across the arts disciplines—music, literature, dance, theatre and the
visual arts—explores the challenges and complexities raised by engaging in researching and writing on living or recently
deceased subjects and their output. Different sections explore critical perspectives and case studies in relation to
innovative, distinctive or otherwise leading work, as well as offering innovative modes of discourse such as a visual essay
and a music composition. Subjects addressed include recent scandals of Canadian literary celebrity, late-career output,
the written element of music composition PhDs, and the boundaries between ethnography and hagiography, with case
studies ranging from Howard Barker to Adrian Piper to Sylvie Guillem and Misty Copeland.
Radical Presence Bill Arning 2013 "Radical Presence" chronicles the emergence of black performance practices in
contemporary art. Where hegemony has tended to define black performance art as an extension of theater, this
publication provides a critical framework for discussing the history of black performance within the visual arts over the last
50 years. Over five decades of performance art practices by such artists as Benjamin Patterson, David Hammons, Senga
Nengudi, Lorraine O'Grady, Adrian Piper and Ulysses Jenkins are presented along representatives of subsequent
generations such as Carrie Mae Weems, William Pope.L, Terry Adkins, Sherman Fleming, Danny Tisdale, Lyle Ashton
Harris, Clifford Owens, Kalup Linzy and Adam Pendleton, among others. This publication includes a DVD compilation of
performance excerpts and is an essential tool for any understanding of the field.
No Time to Spare Ursula K. Le Guin 2017 From acclaimed author Ursula K. Le Guin, a collection of thoughts--always

adroit, often acerbic--on aging, belief, the state of literature, and the state of the nation
Hermann Lotze William R. Woodward 2015-06-09 As a philosopher, psychologist, and physician, the German thinker
Hermann Lotze (1817–81) defies classification. Working in the mid-nineteenth-century era of programmatic realism, he
critically reviewed and rearranged theories and concepts in books on pathology, physiology, medical psychology,
anthropology, history, aesthetics, metaphysics, logic, and religion. Leading anatomists and physiologists reworked his
hypotheses about the central and autonomic nervous systems. Dozens of fin-de-siècle philosophical contemporaries
emulated him, yet often without acknowledgment, precisely because he had made conjecture and refutation into a
method. In spite of Lotze's status as a pivotal figure in nineteenth-century intellectual thought, no complete treatment of
his work exists, and certainly no effort to take account of the feminist secondary literature. Hermann Lotze: An Intellectual
Biography is the first full-length historical study of Lotze's intellectual origins, scientific community, institutional context,
and worldwide reception.
Howardena Pindell Naomi Beckwith 2018 "An exploration of the life and work of the African American female artist,
Howardena Pindell"-Black Futures Kimberly Drew 2020-12-01 “A literary experience unlike any I’ve had in recent memory . . . a blueprint for
this moment and the next, for where Black folks have been and where they might be going.”—The New York Times Book
Review (Editors’ Choice) What does it mean to be Black and alive right now? Kimberly Drew and Jenna Wortham have
brought together this collection of work—images, photos, essays, memes, dialogues, recipes, tweets, poetry, and
more—to tell the story of the radical, imaginative, provocative, and gorgeous world that Black creators are bringing forth
today. The book presents a succession of startling and beautiful pieces that generate an entrancing rhythm: Readers will
go from conversations with activists and academics to memes and Instagram posts, from powerful essays to dazzling
paintings and insightful infographics. In answering the question of what it means to be Black and alive, Black Futures
opens a prismatic vision of possibility for every reader.
Radical Virtuosity Genevieve Hyacinthe 2019-10-29 Reclaiming the artist Ana Mendieta as a formally innovative maker of
performative art who forged connections to the marginalized around the world. The artist Ana Mendieta (1948–1985) is
remembered as the creator of powerful works expressing a vibrant and unflinching second-wave feminist sensibility. In
Radical Virtuosity, art historian Genevieve Hyacinthe offers a new view of Mendieta, connecting her innovative artwork to
the art, cultural aesthetics and concerns, feminisms, and sociopolitical messages of the black Atlantic. Mendieta left Cuba
as a preteen, fleeing the Castro regime, and spent years in U.S. foster care. Her sense of exile, Hyacinthe argues, colors

her work. Hyacinthe examines the development of Mendieta's performative artworks—particularly the Silueta series
(1973–1985), which documented the silhouette of her body in the earth over time (a series “without end,” Mendieta
said)—and argues that these works were shaped by Mendieta's appropriation and reimagining of Afro-Cuban ritual.
Mendieta's effort to create works that invited audience participation, Hyacinthe says, signals her interest in forging
connections with the marginalized, particularly those of the black Atlantic and Global South. Hyacinthe describes the
“counter entropy” of Mendieta's small-scale earthworks (contrasting them with more massive works created by Robert
Smithson and other male artists); considers the resonance of Mendieta's work with the contemporary practices of black
Atlantic female artists including Wangechi Mutu, Renee Green, and Damali Abrams; and connects Mendieta's artistic and
political expressions to black Atlantic feminisms of such popular artists as Princess Nokia. Mendieta's life and work are
often overshadowed in popular perception by her early and tragic death—at thirty-six, she plunged from the window of the
thirty-fourth floor Greenwich Village apartment she shared with her husband, the artist Carl Andre. (Andre was charged
with her murder and acquitted.) Hyacinthe's account—profusely illustrated, with many images in color—reclaims
Mendieta's work and legacy for its artistic significance.
Participation Claire Bishop 2006 Part of the acclaimed 'Documents of Contemporary Art' series of anthologies. This title
explores the desire to move viewers out of the role of passive observers and into the role of producers. Participation
begins with writings that provide a theoretical framework for relational art, with essays by Umberto Eco, Roland Barthes,
Peter Bürger, Jean-Luc Nancy, Edouard Glissant, Félix Guattari, as well as the first translation into English of Jacques
Rancière's influential 'Problems and Transformations in Critical Art'. This anthology also includes central writings by such
artists as Lygia Clark and Hélio Oiticica, Joseph Beuys, Felix Gonzalez-Torres, Thomas Hirschhorn, Rirkrit Tiravanija,
and features recent critical and curatorial debates, with discussions by Lars Bang Larsen, Nicolas Bourriaud, Hal Foster
and Hans-Ulrich Obrist.
Out of Order, Out of Sight Adrian Piper 1999-01 Adrian Piper joins the ranks of writer-artists who have provided much of
the basic and most reliable literature on modern and contemporary art. Out of Order, Out of Sight is an artistic and
intellectual autobiography and an (occasionally scathing) commentary on mainstream art, art criticism, and American
culture of the last twenty-five years. Piper is an internationally recognized conceptual artist and the only African American
in the early conceptual art movement of the 1960s. The writings in Out of Order, Out of Sight trace the development of
her thinking about her artwork and the art world, and her evolving awareness of herself as a creative, racial, and

gendered subject situated in an often limiting and always absurd cultural and social context.
Charles White Sarah Kelly Oehler 2018-06-19 A revelatory reassessment of one of the most influential American artists
of the 20th century Charles White (1918–1979) is best known for bold, large-scale paintings and drawings of African
Americans, meticulously executed works that depict human relationships and socioeconomic struggles with a remarkable
sensitivity. This comprehensive study offers a much-needed reexamination of the artist’s career and legacy. With
handsome reproductions of White’s finest paintings, drawings, and prints, the volume introduces his work to
contemporary audiences, reclaims his place in the art-historical narrative, and stresses the continuing relevance of his
insistent dedication to producing positive social change through art. Tracing White’s career from his emergence in
Chicago to his mature practice as an artist, activist, and educator in New York and Los Angeles, leading experts provide
insights into White’s creative process, his work as a photographer, his political activism and interest in history, the
relationship between his art and his teaching, and the importance of feminism in his work. A preface by Kerry James
Marshall addresses White’s significance as a mentor to an entire generation of practitioners and underlines the
importance of this largely overlooked artist.
Visitors to Versailles Daniëlle Kisluk-Grosheide 2018-04-16 What was it like to visit one of the most magnificent courts of
Europe? Based on a wealth of contemporary documents and surviving works of art, this lavish book explores the
experiences of those who swarmed the palace and grounds of Versailles when it was the seat of the French monarchy.
Engaging essays describe methods of transportation, the elaborate codes of dress and etiquette, precious diplomatic
gifts, royal audiences, and tours of the palace and gardens. Also presented are the many types of visitors and guests who
eagerly made their way to this center of power and culture, including day-trippers and Grand Tourists, European
diplomats, overseas ambassadors, incognito travelers, and Americans. Through paintings and portraits, furniture,
costumes and uniforms, arms and armor, guidebooks, and other works of art, Visitors to Versailles illuminates what
travelers encountered at court and what impressions, gifts, and souvenirs they took home with them. In bringing to life
their experiences, this sumptuously illustrated volume reminds us why Versailles has enchanted generations of visitors
from the ancien régime to the present day.
Conceptual Art Alexander Alberro 2000-08-25 This landmark anthology collects for the first time the key historical
documents that helped give definition and purpose to the conceptual art movement. Compared to other avant-garde
movements that emerged in the 1960s, conceptual art has received relatively little serious attention by art historians and
critics of the past twenty-five years—in part because of the difficult, intellectual nature of the art. This lack of attention is

particularly striking given the tremendous influence of conceptual art on the art of the last fifteen years, on critical
discussion surrounding postmodernism, and on the use of theory by artists, curators, critics, and historians. This
landmark anthology collects for the first time the key historical documents that helped give definition and purpose to the
movement. It also contains more recent memoirs by participants, as well as critical histories of the period by some of
today's leading artists and art historians. Many of the essays and artists' statements have been translated into English
specifically for this volume. A good portion of the exchange between artists, critics, and theorists took place in difficult-tofind limited-edition catalogs, small journals, and private correspondence. These influential documents are gathered here
for the first time, along with a number of previously unpublished essays and interviews. Contributors Alexander Alberro,
Art & Language, Terry Atkinson, Michael Baldwin, Robert Barry, Gregory Battcock, Mel Bochner, Sigmund Bode,
Georges Boudaille, Marcel Broodthaers, Benjamin Buchloh, Daniel Buren, Victor Burgin, Ian Burn, Jack Burnham, Luis
Camnitzer, John Chandler, Sarah Charlesworth, Michel Claura, Jean Clay, Michael Corris, Eduardo Costa, Thomas
Crow, Hanne Darboven, Raúl Escari, Piero Gilardi, Dan Graham, Maria Teresa Gramuglio, Hans Haacke, Charles
Harrison, Roberto Jacoby, Mary Kelly, Joseph Kosuth, Max Kozloff, Christine Kozlov, Sol LeWitt, Lucy Lippard, Lee
Lozano, Kynaston McShine, Cildo Meireles, Catherine Millet, Olivier Mosset, John Murphy, Hélio Oiticica, Michel
Parmentier, Adrian Piper, Yvonne Rainer, Mari Carmen Ramirez, Nicolas Rosa, Harold Rosenberg, Martha Rosler, Allan
Sekula, Jeanne Siegel, Seth Siegelaub, Terry Smith, Robert Smithson, Athena Tacha Spear, Blake Stimson, Niele
Toroni, Mierle Ukeles, Jeff Wall, Rolf Wedewer, Ian Wilson
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